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For the uninitiated, BLAM (Brooklyn/Los Angeles Meet) is a collective established to

encourage dialogue between Brooklyn and Los Angeles artists.  With venues in both

Bushwick and DTLA, they have curated exhibitions on each coast. Their current show,

Shift and Fade, joyfully takes over the space along a strip of forsaken, but rapidly

gentrifying industrial buildings on Santa Fe Avenue at the southern end of the Arts

District.

Curated by Dani Dodge and Alanna Marcelletti, Shift and Fade uses the idea of material

as a metaphor for personal history. Twenty-one artists were invited to explore their

identities through small sculptural works while eight other artists responded with site-

specific installations.   For some, this was their first time working three dimensionally

yet despite the range of experience among artists there were many sculptures and

stories worth uncovering at BLAM.

It is impossible to look away from Erika Lizée’s mesmerizing wall piece.  Drawn into the

vortex of her modulated contour lines, there is something mystical and transformative

occurring.  Seed of Life has a larger than life presence that plays with illusion through

trompe l’oeil painting and a manipulated surface that quite literally undulates off the

wall.  Lizée uses spiritual symbols to explore the unknown, but it is her deft command of

painting that holds us in a trance.

 

 

As a colorful counterpoint, Beatrice Wolert’s installation and performance brings a

more tactile and physical response to her materials. Her interest in the processes of

deconstruction and reconstruction is the foundation for her work and came into play

during her performance last Saturday night. Rows of transparent piping bags, bulging

with brilliant neon colors line the wall like a string of pennants on steroids. As Wolert

pricked each paint-filled udder, the materials transformed from static to active, with

paint oozing into puddles of synthetic color onto the floor. Her sensual relationship to

materials is at the crux of Offering #1 and one suspects that a larger, more immersive

installation might showcase her talents to even greater effect.

 

 

Kio Griffith conjures up warships, slave ships and even the Shroud of Turin with a

ghostly diazotype that questions the duality of his own identity. Coral Sea (Heavy Fog) is

a horizontal banner suspended from the ceiling that references his family’s

participation in both sides of the American/ Japanese engagement in the Pacific War.

The archaic process of diazotype lends itself to the historical nature of his inquiry and

the ephemeral, delicate quality of the print is both poignant and suggestive of personal

loss.

 

 

Whereas Griffith uses materials to evoke historical and personal artifacts, Fran Siegel

constructs work in which she references the plans and maps of urban constructions.

 Siegel takes over the smaller room with three of her cut out and collaged drawings,

creating a conversation between them. The delicate fretwork of Shukhov and the woven

elements of Interchange 03 speak to the topographical and architectural aspects of Terre

01. The cutting and layering of paper and paint focuses the viewer on beautiful

complexities, whether in cities or smaller man made constructions.  

 

 

In Camilla Taylor’s Overnight Guest, a grouping of disembodied heads are scattered on

the floor as if left by grave robbers in a hurry. Made of cartonnage, a material

traditionally used for Egyptian and Roman funerary masks from linen and plaster, they

possess a somber density through Taylor’s choice of color and anonymous expressions.

 

 

Camilla Taylor’s work is a dark counterpoint to Hugo Heredia Barrera’s Espiritu Libre.

Heredia Barrera’s installation combines glass and wire in a tangled knot reminiscent of

a woodland scene of last year’s bittersweet. The glass, entwined within a network of

outward-reaching arteries creates an ethereal presence.

 

Eris(Goddess of Discord) is Alison Woods’ first foray into sculpture.  Her Papier Mâché

installation, somewhat lost in the rafters, appears like fragments from her more

bombastic paintings. Oversized blue and orange pebble shapes hover close to the

ceiling, their surfaces painted with honeycomb patterns.  Neither light nor heavy, they

seem to be searching for the ambitious cohesion she achieves so readily in her two

dimensional work.

 

 

Among the most memorable of the small sculptures were Alex Kritselis’ Before the

Descent 2, in which he uses a miniature monitor encased beneath a glass dome to

comment on current affairs, Bhavna Mehta’s Distance Vision, with embroidered images

referencing immigration and Lena Wolek’s porcelain and fur pieces about her Siberian

family history.  Also included in Curiouser and Curiouser were Nadage Monchera Baer,

April Bey, Arezoo Bharthania, Debbie Carlson, Paul Catalanotto, Jennifer Celio, Dani

Dodge, Tom Dunn, Jenny Hager, Pete Hickock, Alanna Marcelletti, Kristine Schomaker,

Delbar Shahbaz, David Spanbock, Jess Standlea, Vincent Tomczyk and Steven Wolkoff.

 By gathering compelling art and stories the curators have also assembled a community

of artists, an endeavor that BLAM clearly seeks to encourage and maintain.  Kudos to

BLAM! 

BLAM Los Angeles

BLAM, 1950 S Santa Fe Ave. #207, Los Angeles CA
90021

Open hours: Noon to 4 p.m. Saturdays and Sundays
and by appointment

Artist talk with Shana Nys Dambrot and ClosingArtist talk with Shana Nys Dambrot and Closing
Reception: 2 to 4 p.m. Oct. 30thReception: 2 to 4 p.m. Oct. 30th
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For the uninitiated, BLAM (Brooklyn/Los Angeles Meet) is a collective established to

encourage dialogue between Brooklyn and Los Angeles artists.  With venues in both

Bushwick and DTLA, they have curated exhibitions on each coast. Their current show,

Shift and Fade, joyfully takes over the space along a strip of forsaken, but rapidly

gentrifying industrial buildings on Santa Fe Avenue at the southern end of the Arts

District.

Curated by Dani Dodge and Alanna Marcelletti, Shift and Fade uses the idea of material

as a metaphor for personal history. Twenty-one artists were invited to explore their

identities through small sculptural works while eight other artists responded with site-

specific installations.   For some, this was their first time working three dimensionally

yet despite the range of experience among artists there were many sculptures and

stories worth uncovering at BLAM.

It is impossible to look away from Erika Lizée’s mesmerizing wall piece.  Drawn into the

vortex of her modulated contour lines, there is something mystical and transformative

occurring.  Seed of Life has a larger than life presence that plays with illusion through

trompe l’oeil painting and a manipulated surface that quite literally undulates off the

wall.  Lizée uses spiritual symbols to explore the unknown, but it is her deft command of

painting that holds us in a trance.

 

 

As a colorful counterpoint, Beatrice Wolert’s installation and performance brings a

more tactile and physical response to her materials. Her interest in the processes of

deconstruction and reconstruction is the foundation for her work and came into play

during her performance last Saturday night. Rows of transparent piping bags, bulging

with brilliant neon colors line the wall like a string of pennants on steroids. As Wolert

pricked each paint-filled udder, the materials transformed from static to active, with

paint oozing into puddles of synthetic color onto the floor. Her sensual relationship to

materials is at the crux of Offering #1 and one suspects that a larger, more immersive

installation might showcase her talents to even greater effect.

 

 

Kio Griffith conjures up warships, slave ships and even the Shroud of Turin with a

ghostly diazotype that questions the duality of his own identity. Coral Sea (Heavy Fog) is

a horizontal banner suspended from the ceiling that references his family’s

participation in both sides of the American/ Japanese engagement in the Pacific War.

The archaic process of diazotype lends itself to the historical nature of his inquiry and

the ephemeral, delicate quality of the print is both poignant and suggestive of personal

loss.

 

 

Whereas Griffith uses materials to evoke historical and personal artifacts, Fran Siegel

constructs work in which she references the plans and maps of urban constructions.

 Siegel takes over the smaller room with three of her cut out and collaged drawings,

creating a conversation between them. The delicate fretwork of Shukhov and the woven

elements of Interchange 03 speak to the topographical and architectural aspects of Terre

01. The cutting and layering of paper and paint focuses the viewer on beautiful

complexities, whether in cities or smaller man made constructions.  

 

 

In Camilla Taylor’s Overnight Guest, a grouping of disembodied heads are scattered on

the floor as if left by grave robbers in a hurry. Made of cartonnage, a material

traditionally used for Egyptian and Roman funerary masks from linen and plaster, they

possess a somber density through Taylor’s choice of color and anonymous expressions.

 

 

Camilla Taylor’s work is a dark counterpoint to Hugo Heredia Barrera’s Espiritu Libre.

Heredia Barrera’s installation combines glass and wire in a tangled knot reminiscent of

a woodland scene of last year’s bittersweet. The glass, entwined within a network of

outward-reaching arteries creates an ethereal presence.

 

Eris(Goddess of Discord) is Alison Woods’ first foray into sculpture.  Her Papier Mâché

installation, somewhat lost in the rafters, appears like fragments from her more

bombastic paintings. Oversized blue and orange pebble shapes hover close to the

ceiling, their surfaces painted with honeycomb patterns.  Neither light nor heavy, they

seem to be searching for the ambitious cohesion she achieves so readily in her two

dimensional work.

 

 

Among the most memorable of the small sculptures were Alex Kritselis’ Before the

Descent 2, in which he uses a miniature monitor encased beneath a glass dome to

comment on current affairs, Bhavna Mehta’s Distance Vision, with embroidered images

referencing immigration and Lena Wolek’s porcelain and fur pieces about her Siberian

family history.  Also included in Curiouser and Curiouser were Nadage Monchera Baer,

April Bey, Arezoo Bharthania, Debbie Carlson, Paul Catalanotto, Jennifer Celio, Dani

Dodge, Tom Dunn, Jenny Hager, Pete Hickock, Alanna Marcelletti, Kristine Schomaker,

Delbar Shahbaz, David Spanbock, Jess Standlea, Vincent Tomczyk and Steven Wolkoff.

 By gathering compelling art and stories the curators have also assembled a community

of artists, an endeavor that BLAM clearly seeks to encourage and maintain.  Kudos to

BLAM! 

BLAM Los Angeles

BLAM, 1950 S Santa Fe Ave. #207, Los Angeles CA
90021

Open hours: Noon to 4 p.m. Saturdays and Sundays
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For the uninitiated, BLAM (Brooklyn/Los Angeles Meet) is a collective established to

encourage dialogue between Brooklyn and Los Angeles artists.  With venues in both

Bushwick and DTLA, they have curated exhibitions on each coast. Their current show,

Shift and Fade, joyfully takes over the space along a strip of forsaken, but rapidly

gentrifying industrial buildings on Santa Fe Avenue at the southern end of the Arts

District.

Curated by Dani Dodge and Alanna Marcelletti, Shift and Fade uses the idea of material

as a metaphor for personal history. Twenty-one artists were invited to explore their

identities through small sculptural works while eight other artists responded with site-

specific installations.   For some, this was their first time working three dimensionally

yet despite the range of experience among artists there were many sculptures and

stories worth uncovering at BLAM.

It is impossible to look away from Erika Lizée’s mesmerizing wall piece.  Drawn into the

vortex of her modulated contour lines, there is something mystical and transformative

occurring.  Seed of Life has a larger than life presence that plays with illusion through

trompe l’oeil painting and a manipulated surface that quite literally undulates off the

wall.  Lizée uses spiritual symbols to explore the unknown, but it is her deft command of

painting that holds us in a trance.

 

 

As a colorful counterpoint, Beatrice Wolert’s installation and performance brings a

more tactile and physical response to her materials. Her interest in the processes of

deconstruction and reconstruction is the foundation for her work and came into play

during her performance last Saturday night. Rows of transparent piping bags, bulging

with brilliant neon colors line the wall like a string of pennants on steroids. As Wolert

pricked each paint-filled udder, the materials transformed from static to active, with

paint oozing into puddles of synthetic color onto the floor. Her sensual relationship to

materials is at the crux of Offering #1 and one suspects that a larger, more immersive

installation might showcase her talents to even greater effect.

 

 

Kio Griffith conjures up warships, slave ships and even the Shroud of Turin with a

ghostly diazotype that questions the duality of his own identity. Coral Sea (Heavy Fog) is

a horizontal banner suspended from the ceiling that references his family’s

participation in both sides of the American/ Japanese engagement in the Pacific War.

The archaic process of diazotype lends itself to the historical nature of his inquiry and

the ephemeral, delicate quality of the print is both poignant and suggestive of personal

loss.

 

 

Whereas Griffith uses materials to evoke historical and personal artifacts, Fran Siegel

constructs work in which she references the plans and maps of urban constructions.

 Siegel takes over the smaller room with three of her cut out and collaged drawings,

creating a conversation between them. The delicate fretwork of Shukhov and the woven

elements of Interchange 03 speak to the topographical and architectural aspects of Terre

01. The cutting and layering of paper and paint focuses the viewer on beautiful

complexities, whether in cities or smaller man made constructions.  

 

 

In Camilla Taylor’s Overnight Guest, a grouping of disembodied heads are scattered on

the floor as if left by grave robbers in a hurry. Made of cartonnage, a material

traditionally used for Egyptian and Roman funerary masks from linen and plaster, they

possess a somber density through Taylor’s choice of color and anonymous expressions.

 

 

Camilla Taylor’s work is a dark counterpoint to Hugo Heredia Barrera’s Espiritu Libre.

Heredia Barrera’s installation combines glass and wire in a tangled knot reminiscent of

a woodland scene of last year’s bittersweet. The glass, entwined within a network of

outward-reaching arteries creates an ethereal presence.

 

Eris(Goddess of Discord) is Alison Woods’ first foray into sculpture.  Her Papier Mâché

installation, somewhat lost in the rafters, appears like fragments from her more

bombastic paintings. Oversized blue and orange pebble shapes hover close to the

ceiling, their surfaces painted with honeycomb patterns.  Neither light nor heavy, they

seem to be searching for the ambitious cohesion she achieves so readily in her two

dimensional work.

 

 

Among the most memorable of the small sculptures were Alex Kritselis’ Before the

Descent 2, in which he uses a miniature monitor encased beneath a glass dome to

comment on current affairs, Bhavna Mehta’s Distance Vision, with embroidered images

referencing immigration and Lena Wolek’s porcelain and fur pieces about her Siberian

family history.  Also included in Curiouser and Curiouser were Nadage Monchera Baer,

April Bey, Arezoo Bharthania, Debbie Carlson, Paul Catalanotto, Jennifer Celio, Dani

Dodge, Tom Dunn, Jenny Hager, Pete Hickock, Alanna Marcelletti, Kristine Schomaker,

Delbar Shahbaz, David Spanbock, Jess Standlea, Vincent Tomczyk and Steven Wolkoff.

 By gathering compelling art and stories the curators have also assembled a community

of artists, an endeavor that BLAM clearly seeks to encourage and maintain.  Kudos to

BLAM! 
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Co/Lab III, at the Torrance Art Museum through May 8th offers a stellar pairing of 8 artist-run 
collectives from Berlin with 8 artist-run gallery spaces from LA. The 16 groups create eight separate 
curatorial projects; 76 artists in all are represented, and the result are powerful, conjoined, and 
beautiful images.

These pairings in the main gallery are BBQLA with Berlin’s Axel Obiger, Dalton Warehouse with 
COPYRIGHTberlin, Durden and Ray with HilbertRaum, ESXLA with Scotty e.V., Monte Vista Projects 
with A+, POST with LAGE EGAL, Elevator Mondays with ZK/U, and Tiger Strikes Asteroid with oMo 
artspace.

The combined works are nothing short of inspired, but are not the only exhibition that makes TAM 
a must-see stop this month. On the patio and elsewhere in the museum, are ethereal aluminum, 
bass, dichroid glass, rubber, and stainless steel sculptures by Jamie Hamilton. His Active Measures 
exhibition dazzles; the colors changing with the angle of perception and the outside light.

Through May 18th. 
By Genie Davis

Co/Lab III at the Torrance Art Museum

Torrance Art Museum: International Exhibition 
Includes Los Angles Collectives and More

https://artandcakela.com/2018/04/18/co-lab-iii-at-the-torrance-art-museum/
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In the hall between the main gallery and Gallery Two, a somewhat astonishing site-specific 
installation is like the art version of a carnival fun house – Darel Carey’s Dimensionalization swims 
and vibrates, zig-zagging lines that, like Hamilton’s sculptures, also shift with the angle of view. 
Inside Gallery Two, a lush series of figurative works tackles Dreams & Fevers; in one fraught piece, 
Big Bird watches while a man on a gurney views a nun sobbing and praying, and a voluptuous 
woman turns her backside toward the viewer. We are in a territory both raw and unfiltered, of 
psychological states and visual intensity.

It’s a wonderful thing to see such fresh work, but even better is to witness the melding of artists from 
Berlin and LA. There is a subtle difference in aesthetics between the artists from each city; but it is 
the difference between each paired exhibit space that is the most striking. Each mini-gallery has 
something fresh and exciting to say, both about the sheer fun of making art and the experience of 
art’s universal nature.

Overall, viewers see works that are primarily more abstract than figurative, that have a futuristic bent, 
both hopeful and hooked on technology. Sculptural works on the walls and floors are standouts, and 
help to lead viewers from gallery space to space, serving almost as dividers in some cases, bridges 
in others.

Daniel Wiesenfeld, a Berlin-based artist in the Durden and Ray/ Hilbertraum collaboration offers a 
series of small circular works suspended on mechanical arms, a sculptural artwork that reminds 
the viewer of optometric lenses, offering different views of the world. It makes a neat pairing with 
LA’s Dani Dodge, who uses multi-screen video in a compelling, sculptural assemblage of analog TV 
screens on a retro-AV cart and Ty Pownall’s white on light grey mixed media painting which defies its 
own precision, creating an image of construction and deconstruction, devoid of color but dazzling 
none the less.

Harriet Gross of Axel Obiger offers a wall sculpture that feels both intensely futuristic and delicate, a 
mixed media geometry that speaks of the mechanical and robotic, and offers a glimpse into a world 
that might just swallow the viewer.

A performance art piece from Tiger Strikes Asteroid worked as a walking red kissing booth of sorts, 
asking participants to leave their hatred and intolerance at the door; the artist, her mouth strapped 
shut with a belt, offers mute testimony to the ugliness we must overcome as a society.

In the Dalton Warehouse / COPYRIGHTberlin space, a series of soft blue sculptural forms create an 
ersatz bridge, the color and pattern of which reminds viewers of blue skies, serene times, an ocean 
wave.

Laura Parker’s images of light in the PØST/Lage Egal space seem to offer hope for the future, a 
beam in the darkness.

Roman Gysin, in the Monte Vista Projects / Å+ project space created a minute, yet expansive 
floor sculpture of tiny pointed cylindrical shapes, above which a thin rope sculpture is suspended. 
Evocative of cities, cemeteries, and toy soldiers, the piece is a compelling series of shapes and 
textures.
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Liz Nurenberg’s cushy white floor couch, a kind of inverse of a standard sofa – all fabric and foam – 
invited viewers to lie down for a rest in the Tiger Strikes Asteroid Los Angeles/ oMo artspace

The ELEVATOR MONDAYS / Z/KU collaboration includes a wonderful arch, a pair shaped of 
conjoined arms/legs nearly but not quite touching, while a figurative sculpture of a Dalmatian 
wearing a fuchsia boa looks on, and a female mannequin strides by. This exhibition space seemed to 
meld the works of each of its artists into one combined, large scale sculptural form.

A full wall of softly defined abstract images on separate canvases shaped one wall of the Tiger 
Strikes Asteroid Los Angeles/OMO art space – rectangular and square the images remind the viewer 
of architectural constructs.

If “The Only Way to Walk Forward is to Erase Your Own History” as a truly wonderful floor sand 
sculpture by Juan Arata allowed, then new history is surely being written here.

There are so many works here worthy of exploration. Take an international journey without boarding 
a plane, and visit them in Torrance.

TORRANCE ART MUSEUM
3320 CIVIC CENTER DRIVE
TORRANCE, CA 90503
TORRANCEARTMUSEUM@TORRANCECA.GOV
HOURS: TUESDAY – SATURDAY  11AM – 5PM

http://www.torranceartmuseum.com
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